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Abstract. The article provides the pragmatic analysis of four idioms of the verb to say in
their functioning in different context. The given idioms are shown in the way of conveying
information. As a result, there are different pragmatic functions of informing in the speech.
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B s3pik03HaHNM (Ppa3eoqOrHuecKUM €IUHULIAM YAETSIOT 0O0JIbIIOe BHUMAHUE
MHOTHE yY€HBIE, CPEIU KOTOPBIX MOXXHO Ha3Bath B.B. Bunorpanosa, H.H. AmMocosny,
A.B. Kynuna. Tak, B.B. BunorpagoB usBecteH cBoeil kiaccuduKammel pyccKux
(bpa3eonoru3MoB, B KOTOPO OH BbIIESET (Ppa3eoIOornueckue CpalleHus, eIMHCTBA
u coueranus [2, c¢. 131]. H.HH. AmocoBa m A.B. KyHuH Taxxke pa3paboraiu
pasiauuHble  Kiaccupukanuu - (PpazeosorMuecKux eIWHUIl aHTJIUICKOro  sI3bIKa.
ITomumo storo A.B. KyHHH H3ydanm yCTOMYHMBOCTb M CEMAHTHUYECKYIO CTPYKTYPY

¢bpaszeonorusmos [4, c. 25], a H.H. AmocoBa paccmaTprBajia KOHTEKCTOJIOTHUSCKHH



METO/ aHalm3a (Ppa3eoqTOTUUECKUX SAUHUI] (TOCTOSHHBIA U TIEPEMEHHBIM KOHTEKCT)
[1,c. 27].

[lenpt0 TaHHOTO  HCCIENOBAHUS  SBISIETCS  NPAarMaTUYEeCKU  aHAIIN3
byHKIIMOHUpOBaHUS ~ (Ppa3eorormueckux eauHun riarona to  say. Cpenu
(dpa3eosoru3MoB JIaHHOTO TJlaroja MOKHO BbyieauTh t0 say the truth, to say for
yourself, that’s to say, to have nothing to say, BeImOIHSIOMMX pa3Hbie QYHKIUU B
KOHTEKCTe ymoTpeOnenus. IlepeuncnenHbie  (pa3eogoru3mMbl  HMEIOT  TaKXKe
CHHOHHMBI JPYTUX TiarojoB rosopenus. to say the truth — to tell the truth (6onee
ynotpeourenbHoe), 1o say for yourself — to speak for yourself, that’s to say — so to
speak, to have nothing to say — to have nothing to tell.

Kax b1l u3 ¢pa3zeonoru3aMoB UMEET CBOM 3HAUYEHMsI B Mepeade nHopMaIuu.
Tak, to say the truth urpaer ponp BBOma mepemnaBacMoil WHGOpPMAIIUU, a UMCHHO
uHOpMUPYET O TOM, YTO MOcienyromas uHpopmaius gBisercss 000CHOBAaHHOU U
MPaBIUBOM C TOYKM 3peHUsi roBopsuiero. MHbIMM ClOBaMHU, WIJIOKYTUBHAs CcuUja
JAHHOTO BBICKA3bIBaHUS paBHA MCTUHHOCTU CYXKJICHHUS, a TMEpJIOKYyTUBHAsA —
3a0CTpeHNE BHUMAaHMsI CIYIIAIONIETO Ha nepeaaBaeMoit nudopmaruu. Hanpumep, To
say the truth, when he saw the blood springing from the lovely arm of Sophia, he
scarce thought of what had happened to himself (Henry Fielding «The History of
Tom Jones, a Foundling»). Crneayrommii ¢paszeosnoruzm to say for yourself umeer,
KaKk TMPaBWJIO, HETAaTUBHYIO KOHHOTAIIMIO B KOHTEKCTE YMOTPEOJIeHHs, TaK Kak
WJUIOKYTUBHAS CUJIa IPOSIBIISIETCS B Mepeade ynpeKa Uik HEroOA0BaHUS TOBOPSILIEMY
B KauecTBEe 3ampoca ompaBiaaHus kak B mpumepe:. «What have you got to say for
yourself?» Maggie cried (Ray Bradbury «Let’s all kill Constance»). B mannom
CiIydae IIeJIbI0 BOIPOCA SBIISIETCS 3aMpOC OMpaBAaHusi, OOBSICHEHUS HEIOCTOWMHOTO
nmoBeleHus aapecata. B o0Ooux maHHBIX (pa3eosioru3Max MOXKHO BBIJCIUTh
(YHKIIMOHATBLHO-CTUITUCTUICCKANA KOMITOHEHT «Pa3rOBOPHBINY.

®pazeonorusm that’s to say MMeeT NMparMaTHYECKyl0 (YHKIUIO YTOUYHEHUS
3HAQYCHUSI BBIPAXEHUS W WUIOKYTUBHBIM CHJIy — TOSCHEHHE CJIOB ISl JIYYIIIETO

nonnmanus. Hanpumep, One must be equal to one's destiny, that's to say, impassive



like it (Julian Barnes «Nothing to be frightened of»). 3tot ¢gpaszeonoruzm oTHOCHUTCS
K HEUTpaJIbHBIM (PYHKITHOHATHHO-CTUIUCTHYCCKUM EAMHHUIIAM.

To have nothing to say moskeT roBopuTh O IOJHOH mepenade HHOOPMALUK
HEKUM JIMIIOM JIMOO CaMUM TOBOPALIMM (MHE HEYero cKas3aTh, TaK KaK BCE YK€
CKa3aHO) WJIM HEXEJaHHEe TOBOPUTH YTO-IMO0, BO3MOXKHO, H3-32 OTCYTCTBHUS
HEOOXOAMMBIX 3HaHUH Mo TeMe pasroBopa. Hampumep, Chadband is attached to no
particular denomination and is considered by his persecutors to have nothing so very
remarkable to say on the greatest of subjects as to render his volunteering... (Charles
Dickens «Bleak House»). B sTtom mpumepe, B OTIMYHME OT APYTHMX COYCTAHHH,
¢dpa3eosoru3M COICPKUT B cebe JOMONHHUTEIbHBIC cioBa SO Very remarkable,
CO3/IAIONIME HETaTUBHBIM KOHTEKCT NEepeNalolinii MpeHeOpeKeHHe aBTOpa CIIOB.
JlaHHbI Ppa3eosoru3M TakKe UMEET Pa3rOBOPHBI KOMIIOHEHT.

Takum oOpa3zoM, MparMaTUYECKUW aHalu3 YINOTPEeOJEHUs MEePEeUUCICHHBIX
(bpa3zeonoruyecKux €IUHUIl MOoKa3ajd, YTO B PEYHM OHU MOTYT BBIMIOJHATH TaKUe
(GyHKIMH B acnekTe MH()OPMUPOBaHMS, KaK BBOJ IeperaBaeMoil HHQpOpMaluuu ¢
IIEJIBI0 3a0CTPEHHS] BHUMAHUS, YTOUHEHUSI COJICPKAHUS BBICKA3BIBAHMS TSI TIOJTHOTO

MMOHMMAaHMS, a TAKXKE HATMYKUE UCUEPIIbIBAIOIIEH HHPOpMAITUU TT0 KaKo-I100 TeMe.
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